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Speaker 1:  Yeah, there're five excerpts. 1, 2, 4. Four. 

Speaker 2: Should be four. I think that's right. 

Speaker 1: Mine is You talked XRP five, but 

Speaker 2: I didn't put a No. 

Speaker 1: Okay. Well, well, I think we've got it. I just chance read this one today. I dunno. You see what got
off there? Wait, there was a, it looks like we have a copy of what we emailed then. Yeah, you, 'cause right
here her files, water account except four. Yeah. We have 

Speaker 2: Four. 

Speaker 1: Lemme see what happens to what. Yeah. Yeah. We, what we have is different from what, from
what you've got. There's a lot more. Oh yeah. This 

Speaker 2: Is not at all right. 

Speaker 1: It looks not like what I reading last 

Speaker 2: Week. It's last week's. This is not the new one. 

Speaker 1: Roberton. Yeah. Quickly. 

Speaker 2: This is not at all the 

Speaker 1: New one. Okay. I'll just, I Go ahead. 

Speaker 2: I'll, 

Speaker 1: Yeah, that's fine. That explains a lot because it's, yeah, I was sitting here. I'm trying to figure out, I
actually read this one pretty careful. 

Speaker 2: No, it's different. 

Speaker 1: She's changed. 

Speaker 2: I was trying to take everyone's advice. Well, I have, all right. I'll summarize. Yeah. I extended a, a



very lengthy header because we wanted to collapse instead of having so many excerpts from last time
collapse into a longer life cycle trajectory. So what I try to do is capture the kind of politicalism, just in per
sentences saying stuff like, she did this, she did that. She did this in the header as a kind of segue into
talking about the things that she'll read about in terms of her issues with the beauty this and stuff like that.
So I did that with the header. Um, 

Speaker 2: Then I introduced, because we hadn't really talked about the political activism, and I know there
was an interest in hearing a little bit more in regards to her. I, I brought in an excerpt that talks about how
she was interested in helping local people, um, get elected. Then I shifted that to talk about how she was
involved with Jesse Jackson's presidential campaign is very limited. That's only like another two
paragraphs that I added on to with her and adjusted a little bit of the intellectual notes. And I kind of liked
an intact. The biggest change is gonna be the headers and seeing if now is one big story, if it reads fluidly.
Um, 

Speaker 1: Okay. Good. Okay. 

Speaker 2: And the only other thing that I started to think about, and I put this in the document notes, so
you'll see this when you get the, the new copy this afternoon. So I was interested in, um, I know Paul has
talked a lot about looking at advertisements and I have a, you know, some, some in my files home too. We
started talking about why is it that, uh, African Americans might internalize some of this aesthetic. And I
thought it might be interesting to represent some of these representations alongside these excerpts, but
only showing some of the stuff from the 1920s. I have stuff from 1917, you know, different kinds of beauty
pride. I know you were talking about the one that shows it's a transition into a different class, strata among
other things. Um, but I've got, you know, the transformation of face images and all kinds of things. 

Speaker 2: And then I also wanted to press it into some contemporary, uh, representations of Katie and
Ebony and Essence. And I have some stuff in the 1970s. And see if we can have those parallel moments to
show this is a, a continuum. It didn't end in 1930 something. Mm-hmm. . Um, and she's not living necessarily
in some kind of vacuum or somehow, um, less mentally integral than others. This is, um, a significant and
important story. Feels very, just tell me that. Right. I mean, of course Clinique and all of them sell all kinds
of, uh, cosmetic stuff. It's still operating the same. They just use a different name. They call 'em blemish or
whatever, removers, but they have some of the same compounds and same effects. 

Speaker 3: I wonder if, uh, I think it would be interesting for when we got this kind, this group of stuff
together for, um, we're gonna look at and send to Bill and Ray to have some of that, to, to start putting
together a few of the accompanying things that would go with some of these interviews already. So we,
'cause I think we're, you know, we're already starting to talk about a much, uh, uh, more sophisticated
book. And we have much more might be, but, but I think a more, I think visually sophisticated book than,
than most books like this and, and what we had been initially conceiving mean. We're taking, we're taking
what documentation, uh, you know, a little step farther from just a few photographs and a few posters or
something that, you know, was things that we would use to describe earlier. But I think those would be,
that's per to start putting some of that popular stuff, popular culture and consumer culture in here side by



side with these interviews. So I wonder if we could, right. I have, you know, when we did interview, when we
did these excerpts, we did, um, 

Speaker 2: I have them 'cause I was collecting them this past, well, I had some that I've collected over the
years, but I collected more this weekend because I was thinking about it as I was working on this over
weekend. So I went to the microfilm and I got more, and I think some contemporary stuff that I was gonna
start. I just didn't know how. 

Speaker 3: Yeah. But I just think it'd be nice to go ahead and start putting 'em in, start putting 'em in, you
know, as we, just so we could have a discussion about that. 

Speaker 2: Well, I can circulate 'em next week and bring her back in once you see them again. And I also
included in the new version, I list of some subjective readings. 'cause I think there was a question last week
about what other kinds of texts. I didn't include a psychology, sociology stuff, but I can also include that
some other texts are selected or additional reading stuff on these kinds of issues. 

Speaker 4: Good. Okay. 

Speaker 1: Why she be pretty quick . Um, 

Speaker 5: Now which one did you heritage? Is that 

Speaker 4: No 

Speaker 5: Education. Oh, you . Oh, okay. 

Speaker 1: Okay. Um, we saw this several weeks ago and, um, up a little bit more and I just didn't know. I
mean, the, the one paragraph away that seemed fine to me, but I didn't know if, actually know, looking at, I
said, he said, I said, he said it looks a little silly. Yeah. So 

Speaker 4: Think 

Speaker 1: I'll just see now. Go ahead and write ahead. Or looking for his version. And the excursion too.
Yeah. I thought it worked as one paragraph. And I remember I was, I think I was the one who had the most
trouble with this the first time. Not quite understanding who was talking to whom. And now as I read it, I
don't even remember why I had that trouble. So, um, clearly . 

Speaker 2: Well, if you were to leave in this kind of frame, if you chose to, I would describe a 

Speaker 1: Couple of said 

Speaker 2: Or introduce the name 



Speaker 1: Instead or something. Just take out, he said, I said you just have it run 

Speaker 2: Conversation. 

Speaker 1: Yeah. But it's not necessary. So since you using that in a way that becomes rhythmic, and when
this is short paragraph, it really seems to work. We just leave it right card. I love, 

Speaker 2: I wonder if it's a gender thing too. The men always seem to use it. It's like a benchmark related
date thing. The practical, you, you always trace the date as a packer, get the caddy in there. 

Speaker 4: Mm-hmm.  a great story. Good. I think that's right. 

Speaker 5: Paragraph. Okay. What I did was went back and looked, we've been, every week we've been
talking about needing to go back at some point to, um, the working manuscript. So I went back and
wrestled with a few different excerpts. Um, some of which need much more work than others. Um, 

Speaker 5: This actually this last excerpt, hopefully everyone got both sets. I, I worked on a few from the, the
opening, the bitter truth section and then worked on a few from the heritage section. And the Dora
Anderson one is one I'm really gonna have to, to work on, um, and figure out, because during the course of
this interview, she actually has a copy of Harlan's book on er t Washington. And she's referring to it. Um, and
I'm trying to figure out if there's a way to set that up for the reader. Uh, 'cause it is really, and there's some
fascinating exchanges the way she points to the book and talks about how this book doesn't really have the
whole story. Can 

Speaker 2: We say in the, in the head, in this exer she's taking me shoe with, and you know, just describe
mm-hmm. , what she's doing physically in the header. 

Speaker 5: Yeah. Mm-hmm. Up that way. Mm-hmm. Mm-hmm. . That's, that's definitely one possibility. 

Speaker 6: And this one also, I was wondering, this is gonna be a simple question, what the significance of
the shingle was with that? 

Speaker 5: Oh, that was just an old phrase. You had your shingle, your lawyer. Lawyer people said Yeah,
pretty. 

Speaker 1: They had like a, a sign that they hung from a post. Mm-hmm. . So they call it a shake. 

Speaker 5: Maybe should have a little asterisk there to, 

Speaker 1: And I boss, I, I wonder if, when in the text, even though you have in the head note about Thomas
Harris, that when, uh, they told him not to, you know, the hymn, there should be something brackets after



Sunday, you know, her grandfather Thomas Harris, that he should be in the text as well, because otherwise
it's that him hears firsts and there's no seat in her text. 

Speaker 5: Right. 

Speaker 1: The head cut should serve that way. 

Speaker 5: Yeah, that's a good point. I'm gonna have to, I mean, this is one, I I actually have not went back
and, and listened to this one yet. So I think there's some, I was looking at a transcript. I think there's some
holes there that, you know, listening. I might be able to, uh, to bring in some more, some more things here.
But otherwise, I guess we want to go back to the, um, to bitter truths. I just picked that actually, the, I think
the opening, um, first three excerpts out of that. And they tend to be brief, uh, more brief than most of the
excerpts we've been working on this year. Um, but I tend, I mean, I think in their brevity there's a certain
kind of power. 'cause I think that the stories that are being told are very, 

Speaker 4: Uh, 

Speaker 5: Very important. I think you'll need, I mean, I think before we use these, you're gonna have to go
back 

Speaker 4: And 

Speaker 5: Still look at the larger interview mm-hmm. . Uh, because when we were doing this there, you
know, we really were looking for these kind of real short excerpts that we were very specifics. Mm-hmm.
make many still stand up. Yeah. I went back and actually the, the one interview that I did augment was the
Milton Quila. Um, because I seem to remember that he had, he talks about medical conditions in Tarro, this
excerpt, uh, on page starting on page six throughout the interview. But then at different points they'll go
back and start telling a different story altogether. Um, so that was one that actually I did, uh, go through
pretty closely. Um, he just passed away a couple years ago too, but when I interviewed him 94, he still had
his practice. Hmm. You're still seeing people Really? Yeah. Was years old. Yeah. . He, do you know what
happened 

Speaker 1: Was up to date on the last seven procedures, somebody could listen to this. Do you know what
happened to the grandfather after he knee shot by White doctor? Don't treat him. 

Speaker 5: Yeah. He ended up practicing. I mean, he ended up practicing as a lawyer, but it was not
anywhere near Tuskegee. You're talking about Thomas Harris? 

Speaker 1: Yes. Miss Dora Anderson case. 

Speaker 5: Okay. Yeah. Okay. Alright. I was, I'm sorry. I was, that's where, yeah, he ends up practicing, but,
um, he goes to Mexico. He, I can't remember where he ends up. 



Speaker 1: There has to be a lot. I think the editing has to be done on this as though, I mean, I think it go
back and really, 

Speaker 5: Yeah. It's, I I have to listen to it real, you know, culturally and, 

Speaker 1: But it seems to me that it's an awful lot here. 

Speaker 5: Yeah, it is. It's a real rich story. 

Speaker 1: Have you had a chance or to look at how this was used in, in Harlem's book? 

Speaker 5: Yeah, I mean, it's really, I mean, he frames it around this whole issue of who was Booker t
Washington, uh, what did, you know, what is our surface analysis of him? We tended to look at him as an
accommodationist. But in this particular story, he talks about how he helped Thomas Harris behind the, so
to speak. In other words, he didn't, on the surface, he didn't let him into the campus. He kept him away and
made sure everyone knew that he had kept him off the campus. Um, but when Harlan looked closer to the
documents, he found evidence that he had helped him. 

Speaker 1: I think that's an important note to have. I think that would be really interesting. Again, another
layer of complexity. Mm-hmm. . 

Speaker 5: But that, I mean, that was Harlow. I mean, that was his, it was a real driving motive for even
having a story in the book. Um, other than the fact that it was heavily commented on, uh, in Black
communities. And a lot of, you know, obvious outrage about the story. How could this happen to one of our
lawyers in Tuskegee? Um, you know, something that's not supposed to happen in Tuskegee. Right. So, 

Speaker 1: Yeah, I think the tension between how Harlan wants to use the story and serve his goal versus
how the family member wants the story to observing and the ways in which family memory changes the plot
or Yeah. Details least, um, is something bring out. 

Speaker 5: I think it's fascinating. Yeah, you're right. You're right. I'm still, I'm thinking about this, 

Speaker 1: This may be a stupid question, but I'm kind of trying to read while we're here. Um, who is Mr.
Alexander? 

Speaker 5: Okay. Where, what page is that? 

Speaker 1: 16. 

Speaker 5: Okay. 



Speaker 1: I he's the, 

Speaker 5: Okay. Yeah. Yes. 

Speaker 1: Um, 

Speaker 5: Okay. 

Speaker 1: So y'all have Mr. Lexander for protection and next he's trying to get through out in his water. 

Speaker 5: Yeah, I think so. I mean, I think that, I think it's, that's why he goes there. But like I said, I'm gonna
have to listen to this whole, the whole interview again. 'cause it's not, this is exactly how this, this, this
transcript goes from one, um, actually I think this is a continuous transcript. So he or she might be talk, she
might talk about this in earlier point in the interview. You know, maybe offering some more clarification. 

Speaker 1: Yeah. It's interesting too if he goes, if, if he is in fact going to Alexander for protection, it's
interesting that he go to the j o rather than the sheriff. Mm-hmm. , but makes a lot of sense given about
sheriff's Southern town. That seems he's probably about the same. Yeah. But it's suggests that Mr.
Alexander some roles in the Black community as too, which was unusual, maybe interesting. Help them
figure out some of the mm-hmm. , what was going on in the White community. I wonder if just case would
be one of growth, the people we'd have much dealing with, you know, thinking about an individual's use of
public officials. Right. 

Speaker 5: The 

Speaker 1: J o P is prompted 

Speaker 5: In that. Yes, definitely. And you know, it's one of the first positions that the, uh, the redeemers go
after justice. Oh yeah. Because Justice of the Peace does everything from, um, negotiate labor,
disagreements, farm contract disputes, boundary disputes, I mean, kind of like the first line, uh, legal
official. So yeah, definitely. 

Speaker 1: Of course, it could also be geography. I mean, otherwise why are they coming by Alexander's
house if they're going to his house. 

Speaker 5: Right. It 

Speaker 1: Could be the lay of land in terms of where he lives versus their land. Mm-hmm. , maybe their
family history. Go back a long way and have some links 

Speaker 3: You might check. I would check Jill too. That's 



Speaker 1: Why they live near each other. 

Speaker 3: Might just email him or something and see what he knows about this story. And if there are other,
you know, if there are other versions or this in the community too. 

Speaker 5: Okay. 

Speaker 3: Just 'cause if you're gonna, we're going to get engaged in a, using ours, our story to contrast with
something, an interpretation of a historians done. The more basis we can check on this and Jeff would've,
you know, he would know this and 

Speaker 5: Right. 

Speaker 3: You know, he would know the folklore and stuff in a way that Lewis wouldn't even maybe. 

Speaker 5: Yeah, that's probably true. 

Speaker 1: I wonder if this, this excerpt about, um, including the interview questions on page 17. Um, and I
guess if I sort of in water or, so I felt little distracted when I was reading. I, I read this so quickly, I didn't have
time to really make it through, but I didn't feel bit distracted in the middle of this. Did you felt distracted?
Distracted from the baby? Yeah, I did. I think it's because it's in early. 

Speaker 5: It's not, it's 

Speaker 1: Just raising 

Speaker 5: Room. It is. However, I believe that the, the question about she, one of the reasons that she
actually even tells this story is to talk about, um, why her, uh, I mean it's, it's, it's kind of, I mean, we've been
talking about why people tell narratives to explain, you know, why they become activists or later events. But
in part she tells the story to explain how, or I guess what kind of model for race relations her parents
brought her up with. Types of cautionary tells that they, they told her about. Um, so I think, you know, you
know, with your family talk about racial issues, um, and the whole thing about how the story survives in her
family. 

Speaker 1: But it may be that that's like, is Nicole sort of has said on some occasions that's where really
where there could be an interpolation with a little transitional phrase where you sort of ate it more. You
bring up something, the question doesn't care in all that, meaning the question just sets it up. But more
interpretive no. Really helps you reader or contextualize the way that you're, you're doing because why we
as won't bring all to beer on that unless you help begin to do that. Right. Yeah. Maybe, uh, in the header you
could say something like, you know, when asked whether or not a family talked about racial issues, Dora
Anderson, yes. And yes, it was one because of grandpa and then launch into this story, grandpa might be a
way to set that up. Whose life represented something in the family that had to do with such and such or



something, you know, say, why try to give a little pointer? Because people won't necessarily make the
connections or young students won't certain 

Speaker 5: Right. 

Speaker 1: . 

Speaker 3: Right. I 

Speaker 1: Well, it's a rich piece, sub section. 

Speaker 3: Yeah. I do think Paul, with, as you go back through these, uh, these excerpts from these small
ones that we did, and I think I'd start by looking at the overall interview again. Or even just, or either if it's
if's easy to do, pull, pull all excerpts and look at the note cards that were done on the particular interview
since this all came out of note cards. These, these excerpts all came from note cards. Yeah. Um, just 'cause I
hate for us to spend too much time on, on these, on the individual excerpts until you've, until as we are, as
we've been moving in this direction of kind of, of these longer things, which doesn't mean we, in the end, we
won't use this or something like this, but put it in the con context of the whole interview right at the
beginning before we spend a lot of time working it. Mm-hmm. , I mean, otherwise you use this as a guide to
go back and rethink. I mean, obviously these are good stories and the issue is do do you want, do we want
to just stay with this kind of a brief excerpt on this? Or, or is there, are the retellings of it in the later in the
interview, or are there things that would go together that would make it better? Mm-hmm. . Um, does that
make you understand? Yeah. Yeah. Okay. 

Speaker 1: Were you, um, I was, yeah, because away 

Speaker 3: I just think that that, you know, what we were looking for last year is, is, uh, is, it's not, it's not
entirely different, but it's, I think it's different enough or we're looking, you know, we have a better
sensitivity 

Speaker 1: Now. Well, you know, that, uh, working manuscript was a sampling. 

Speaker 3: Yeah. 

Speaker 1: Right. Rather than it was like almost doing a proposal sort of saying, well look, we do have
content in these oral histories to publisher, prospective publisher and everyone else participating in the
project who has have, you know, all the people who haven't Right. Heard the interviews. So if you think of it
as a sampling rather than any written need Right. An editing, 

Speaker 3: That's what I mean, makes more sense. Right. And just treat it as that. Use it as a, as a guide back
into the interview, into the interviews. Mm-hmm. . Yeah. In some cases they're gonna, you know, I think that
there's some of these excerpts have have integrity so that we'll want to use it. Yeah. But my guess is that



from what we're seeing in the way we're dealing with others, we're gonna want to put 'em together. But
most of 

Speaker 1: Together, some, some are much stronger than 

Speaker 3: Others. Right. Right. Those are the ones that 

Speaker 1: Are gonna lead you back. Right. That's 

Speaker 3: Probably 

Speaker 1: Not, may not, I mean, if you check it out, you may not lead anywhere. 

Speaker 3: Right. 

Speaker 5: Well, I think that's, that it also brings up this issue about wanting to avoid using only the very few,
uh, longer excerpts for each section. I think that we are going to have to use Yeah. Much, you know, some of
these shorter 

Speaker 3: Yeah. 

Speaker 5: Excerpts 

Speaker 3: Just make, let's just, we just want to know that these are the right ones again, because I think
ours is right. This was more a sampling than a judicious selection. Well, Well's a mix. 

Speaker 5: Yeah. Yeah. It is. Because I mean, the other thing you have to remember is that these are the
excerpts that really, uh, caught eye of Joe and the people of New Press too. Right. Mean there's something
compelling about 

Speaker 3: Them. Right. Yeah. That Yeah. Yeah. I'm just saying let's learn from, you know, 

Speaker 1: I think that 80% of these samples may end up being short excerpts, but you may also listened to
some other stuff along the way. Maybe picked up another short excerpt somewhere else, and then maybe
10% would end up being longer. Yeah. It's just that you have to sort of start contextualizing this material
living kind of narrative you're creating now, which is different. I think these just can't stay the way they are.
That rethink 

Speaker 3: I think. I think, yeah. I think, you know, technically it's just that don't, don't start editing these
until you go back and look at the larger con the the in interview that they came from. 

Speaker 5: Right. 



Speaker 3: And then, then make your mind up then, you know, you may still, this may be all there is. That's
good. 

Speaker 1: It's just saying, and it may not be, it's like looking at a manuscript. You can look at one
manuscript, 15 minutes, another manuscript get, spend 10 hours on it. Right. And you have to make those
judgements, you know? But I would think like this one we're looking at as deserves more attention.
Definitely. Maybe it's three hours. I dunno, , but on the other hand, I think it's great. 

Speaker 3: Yeah. Yeah. 

Speaker 1: That's, it's important. 

Speaker 3: Yeah. Certainly this, all these stuff points us to some, to 

Speaker 1: Guide into the function. 

Speaker 3: Um, are we gonna try to, um, this is looking ahead a little bit. Are we gonna try to meet that
Tuesday before Thanksgiving with people? They've been taken off, right? Which day? That's gonna be,
which day are Thursday? 

Speaker 1: I would hope that I be in Philadelphia. I don't know, 

Speaker 3: I hadn't gotten my plane to be yet, but I, if I, I was thinking about being on Wednesday. 

Speaker 1: You better buy Chicken . 

Speaker 3: This place would be, might be looking at a bus that 

Speaker 1: Christmas now. Yeah. Well, I, I know I, I'm here. I so much work to do on that. I, Wednesday,
Tuesday. 

Speaker 3: Well, let's try to, if we, if we're here, let's try to, I'm just playing, but you may if you want to go
ahead, go ahead. Philadelphia's a long way away, 

Speaker 1: . I do try. I think we're gonna drop, 

Speaker 3: Um, 

Speaker 1: . Well, if that the driver, I don't want you guys to leave before I leave. 

Speaker 3: Yeah, no, no. Let's go, let's go get, I 



Speaker 1: Need to go. Okay. We ended on time. 

Speaker 3: Yeah. It was great.


